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Author’s Note
There is no evidence that Brendan Bracken and William Joyce
ever met nor, indeed, that they were ever aware of one
another’s existence. I have yoked them together in this play so
that they might inhabit the one dramatic idea. For those who
would like an accurate, historical account of the two men there
are two excellent biographies: Brendan Bracken by Charles
Edward Lysaght and Lord Haw-Haw by J. A. Cole.

I was drawn to the stories of these two men out of an interest in
doubleness or doubling, that is, the way things repeat them-
selves in life or attract their opposites. This, of course, is the
acting or role-playing. It is also behind the universal
f people to make up and tell stories, thereby inventing
ity which may reflect everyday life but is still distinct from
is is a play which tries to move along the lines from role-
pn-making to the act of political treason. Brac-
at loose in the world of English politics and what
alled Society. Clearly it was a world susceptible to
espian. Joyce, in the play, is a creator of
it of a deep, angry impatience with life
e only way in which I can comprehend
epergy at the root of fascism.

behaviour (inclu wn of course) within a field of
irony. Nowhere
human behaviour n14
Oppression disables @
diminishes the humanity of sor. It creates grotesque
distortions in an oppr re inhibiting gr‘th develop-
ment, change. But it effeCts a like rigidity in t vader, the con-
queror, the would-be ‘superior’: bal paralytlc stare of
racism. This play attempts to deal with i
kind of action across the barriers, th
separate countries from one another. It i
which is usually called treason. To base o
sively, upon a mystical sense of place rathe in personal
character where it properly resides seems to me a dangerous
absurdity. To dedicate one’s life to the systematic betrayal of
that ideal seems to me equally absurd.

This play could not have been written without Field Day. Some
years ago Field Day asked me to write one of their Pamphlets
and I completely failed to do so. It was round about that time
that I decided to try and write a play for the company instead,
addressing the kind of topics which Field Day has restored to
serious debate in this country. For me, Field Day is the most
important movement of its kind in Ireland since the beginning
of this century. It has provided a platform for the life of the
mind, of whatever persuasion, at a time when mindlessness
threatens to engulf us all.

its most crude and simplistic.
it, also, profoundly
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William Joyce.

i

Margaret Joyce, in Berlin (1942).

1906, WillianPJoy oklyn, New York, of 1939 Orders disbandment of National Socialist
24th April an Irish fat d Egflish mother League.
1909 Joyce family mov d. Travels to Germany, with Margaret, one

1909-1913 Joyce’s father be
Ballinrobe, Co. Mayo

an in

1913-1921 Joyce family move to Galway, wher
Michael Joyce becomes a #hdlo 4
barracks occupied by the Roygdfish
Constabulary.

1918-1919 Michael Joyce’s property burnt out byj
Fein supporters.

1920 William Joyce volunteers as an informer
the R.I.C.
1921 Joyce arrives in England, ahead of his family.

Years later he claims this was due to the fact
that his ‘intelligence activities’ were known
to the Irish Republican Army.

1922 Joyce becomes a student at Battersea
Polytechnic, studying science.

1923-1927 Studies English Language and Literature,
and History at Birkbeck College, London

University.

1923 Joins British Fascists.

1927 Aged 21, married Hazel Kathleen Barr, and
has two children.

1928 Studies for one year’s post-graduate course
in Philology.

1928-1930 Speaks for and assists Conservative Party.
1933 Applies for British passport.

1933-1937 Becomes a member of Sir Oswald Mosley’s
party, the British Union of Fascists.

1934 Joyce and Mosley acquitted on a charge of
riotous assembly.

1936 First marriage dissolved.

1937 Marries Margaret Cairns White, whom he

had met at a Fascist meeting.

Splits from Mosley and forms the National
Socialist League.

1938-1939 Charges of assault dismissed in court.

month before war is declared. Joins German
Radio.

Given the nick-name ‘Lord Haw-Haw’ by a
Daily Express journalist.

1940 Joyce definitely identified by B.B.C.
monitors.
942 Becomes chief commentator on German
Radio for English Group.

Joyce sues Margaret for divorce, on the
unds of infidelity. She counters with a
arge of cruelty. Their divorce is granted.
¢ and Margaret re-marry.

194

1945

sentenced to death. Appeal
Lords. Appeal dismi@sed.

1946, William Joyce was han@€d orth
3rdJan.  Prison, aged 39.

House of
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Winston Churchill an

1901,
15th Feb.

1904
1908

1915

1916
1919

1920

Autumn

1920-1921

1922

1923

1924

1928

1929

’ y '
dan Bf@#ken (1940).

Brg ¥i.ckeg born in Templemore,

Co. Tipp 1igather, Joseph Bracken
was a pf@¥hero uilder, founder member
of the Gaelic i
strong suppo
Movement.

Bracken’s father

Family move to Dubli d Br
school run by Christian Bro

A somewhat unruly youth, B¥ac
Jesuit boarding school near Lirdri
away at the start of the following t
According to a family friend Bracke
mother decides to send him to friends
Australia because he has shown interest i
the Irish Republican Youth Movement.

Arrives in the state of Victoria.

Returns to Ireland. His mother, now re-
married in Navan, does not welcome him
back.

Bracken moves to Lancashire, where he
works as a tutor. Combines this with
teaching at Collegiate School, where his
colleagues believe he is Australian.

Enrols as a pupil at Sedbergh, a public school
in Cumbria. Gives his date of birth as 14th
December 1904, claims to be an orphan.
Leaves after a term — but with the ‘old school
tie’.

Movements unclear — held various teaching
posts.

Secures a post on the monthly Empire
Review, an imperialist journal run byaTory
M.P.

Bracken meets Winston Churchill, then in
his ‘wilderness years’. According to
Churchill’s eldest daughter, Diana, it was
presumed Bracken was Churchill’s son.

Bracken builds up his business and
publishing interests. Appointed to board of
publishers Eyre and Spottiswoode.

On behalf of Eyre and Spottiswoode, buys
the Financial News (later to merge with the
Financial Times), and The Economist

Adopted as Conservative candidate for North
Paddington. Wins by a margin of 528 votes,

1931

1932

1941

1944

1945
1947

1950

1951
1952

1958

Bracken, Lord Beaverbrook and Beaverbrook’s valet (1945 ).

Rumoured that Bracken, Churchill, Lloyd
George and Sir Oswald Mosley meet to
discuss a grand political alliance against the
Labour Party. Joyce may also have attended
this meeting,

Proposes to Lady Pamela Smith, daughter of

the late Earl of Birkenhead and is turned
down. His affections turn to Churchill’s
god-daughter, Penelope Dudley Ward.
Claims he never married because she
refused him as well.

A report appears in the Sunday Express that

Bracken was greatly embarrassed when he

had to show his birth certificate. The

proprietor, Lord Beaverbrook sends a

reporter to Ireland to investigate Bracken’s
gckgrgund.

es Churchill’s Parliamentary Private

ﬁ etary, at the Admiralty.

of the Presgnd the
t position of t .B.GC.

Evening Standm‘rep cesa story of
‘fifty years ago’ from News
that Bracken’s father Rad dagun
licence, much to Bracke® fu

Loses parliamentary seat t0 ur.

Bracken stands for the Conservatives in
Bournemouth and wins.

Bouts of illness see Bracken cutting down
on his business activities. Elected to his ‘old
school’ board of governors at Sedburgh.

Declines post of Colonial Secretary.

Bracken elevated to the peerage as the
Viscount Bracken of Christchurch. May
have regretted acceptance, and he never
took his seat in the Lords.

Bracken diagnosed as having throat cancer,
in January. Dies the following August, aged
57 years.



Back row: Righfard Howard, Lisa Stifler, Douglas Laing and
Ursula McAdiiste

Middle: Julled$®IBEr, Joe McGrath, Kate O’Toole,
Consolat®Boyl&anddi$oa MacMillan.
Front: Jim Sh¢@i@@n, Stgphen Rea, Jane Perrott and
Brian Friel.
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Brendan Bracken M.P., Minister of Information
William Joyce, known as Lord Haw-Haw

A Narrator

Popsie, an English lady

Margaret Joyce, wife of William Joyce
A Woman Journalist

A Narrator

‘ Lord Castlerosse, gossip columnist
of Express newspapers

ord Beaverbrook, owner of the
Xpress newspapers
ire den
i German Anglophile and reader of
"B. Yeats

PART ONE:
PART TWO:

Director  JIM SHERIDAN
Set and Costume Designer CONSOLATA BOYLE
Lighting Designer RORY DEMPSTER ‘
Assistant Designer DOUGLAS LAING
Film Directedby =~ THADDEUS O’SULLIVAN ‘
Wigs Supplied by RAY MARSTON
Production Manager DAVID COYLE
Stage Management ~ JANE PERROTT
Stage Management  JOE McGRATH
Lighting Operator CONLETH WHITE
Set Construction by FRANCIS MORGAN
Administrator ~ JULIE BARBER
Administration Assistant URSULA McALLISTER
Press/Publicity * FIONA MacMILLAN (Tel: 0504 260196)
Southern Tour Publicity ~ OLLIEJENNINGS (Tel: 091 21309)
Associate Producer MAURICE CASSIDY
Production Assistant LISA STIFLER




Actor

Brought up in London. Train
Old Vic Theatre School in B
wide experience in repertor
his many London stage appea
include Lear and The Hostage at the
Royal Court. Was a member of th

National Theatre Company under the
direction of Laurence Olivier. His work
with Ken Campbell includes his epic
play The Warp, which lasted 24 hours
cach performance!

His films include Oh, What a Lovely
War and Inspector Clouseau, and for
television Inberitance, Emmerdale
Farm and Shine on Harvey Moon. Later
this year he will be seen in John Mor-
timer’s Paradise Postponed (L'T.V.).
Richard has toured throughout the
world with the London Shakespeare
Group. Recently toured with Joint
Stock Theatre Company before joining
the Lyric Players Theatre in Belfast for
their production of Thomas Kilroy’s
adaptation of Chekhov’s The Seagull.

Actor

Kate spent her early years in both Lon-
don and Connemara. She trained in New
York and has worked in America in
numerous productions off-Broadway,
including Stage Door, Candida and
most recently Behan’s The Hostage,
filmed for P.B.S. television, at the Irish
Arts Centre, New York. On American
television Kate has appeared in a
number of soap operas. Her first stage
appearance was at the age of six months,
when she was carried on by Dame
Peggy Ashcroft in The Taming of the
Shrew. This is her debut on the Irish
stage.

Actor and Co-Founder of Field Day

Born and educated in Belfast. After
raduating from Queen’s University he

(amongst others),
of the City,
Trevor Grif-

tion of Friel’s adap,
Three Sisters (1981

Act(1984). While Field Da
his life as an actor, he conti

in film. Films include the leading r(q
Neil Jordan’s Angel, Jordan’s The
pany of Wolves, Loose Connection
directed by Richard Eyre, and co-star-
ring with Jonathan Pryce in Mel Brook’
The Doctor and the Devils due to be
released shortly.

Director

Born in Dublin. Until 1980 was the
Artistic Director of the Project Arts
Centre, Dublin where, among others, he
directed No Entry and The Liberty Suit
by Peter Sheridan and Jim Plunkett’s
The Risen People. Also co-directed The
Non-Stop Connolly Show with Mar-
garetta D’Arcy and John Arden and
directed plays at the Abbey Theatre, the
Lyric Players Theatre, the Royal Court
and the I.C.A. in London.

As an actor he played the young Behan
opposite Niall Toibin in Borstal Boy and
Tommy Owens in the Abbey’s produc-

tion of Shadow of a Gunman, which
toured the U.S. in 1981.

Since moving to the U.S. has been Artis-
tic Director of the Irish Arts Centre in
New York, directing many plays there
and off-Broadway. Has written a
number of plays, and one, Spike won a
Fringe First at the Edinburgh Festival.
Recently wrote the official biography of
Barry McGuigan.

Set and Costume Designer

Born and educated in Dublin.
Graduated from University College,
Dublin in Archaeology and History. She
trained at the Abbey Theatre, and was

ked for the Irish Theatre Com-
.E.A M., the Project Arts Centre,
e Dublin Theatre Festival
d Day. Desig@ed the set and cos-
mes for Brian Jiel’s Translations in
1980. cen e has designed cos-
tumes for ision including
The Outcasts, nne Devlin,
The Irish RM., Woman Who
Married Clark G

Lighting Designer

His extensive lighting career includes
work at the Adelaide and Edinburgh
Festivals, the Royal Shakespeare Com-
pany and the Riverside Studios in Lon-
don. Recent work includes David Hare
and Howard Brenton’s Pravda at the
National Theatre and Dance of Death in
East Berlin. Rory has designed the light-
ing for all Field Day’s productions since
Three Sisters.



Assistant Designer

Born in Glasgow. Studied stage manage-
ment at the Royal Scottish Academy of
Speech and Drama. Was Design Assis-
tant at the Citizens’ Theatre in Glasgow
for three years, ha
Theatre Compa
the Royal Ly
burgh. Recen,
in London.

Production Manager

Born in Strabane. Began his theat,
career as Acting A.S.M. at the
Players Theatre, Belfast. Since then h
has been involved in a wide variety o
theatre activities. Recent stage perfor-
mances include Macbeth and Catholics
at the Lyric Theatre, Can’t Pay? Won't
Pay! and Sam Thompson’s Over the
Bridge at the Arts Theatre, Chekhov’s
The Bear with the Hourglass Theatre
Company in the Group Theatre, Belfast,
and a one man show Cuts by Neill
Speers in the Fenderesky Gallery. Tele-
vision work includes Mike Leigh’s Four
Days in July, We’ll Support You Ever-
more, Graham Reid’s Tées of Blood, The
End of the World Man by Marie
Jackson, to be shown in the Spring, and
Christina Reid’s recent radio play Last
of a Dying Race.

Stage Management

Born in Limerick. Brought up in Dublin
and educated in Dublin and the U.S.A.
Began working in stage management at
the Gate Theatre in Dublin where she
stayed for three years. Has worked on a
large variety of shows in Dublin includ-
ing children’s shows, pantomimes and
the Dublin Theatre Festival.

Stage Management

Born in Belfast. Began working in
theatre five years ago at the Arts Theatre
in Belfast. Toured with Charabanc
Theatre Company in Lay Up Your Ends;
Da, A Life and The Death of Humpty

Dumpty at the Arts Theatre, and Tea in
a China Cup and Northern Star at the
Lyric Players Theatre. Has also worked
with Dublin City Ballet, Scottish Ballet,
Scottish Opera and as a Floor Manager at
the B.B.C.

\

Lighting Operator

Born in Limerick, brought up in Dublin.
Began working in theatre six years ago.
Was Production Manager at the SFX
Centre and Lighting Operator at the
Olympia in Dublin. Designed the light-
g for the Dublin Youth Theatre’s pro-
ctions of Drowning, You Are Invited,

in Doneg
story collecti
(1962), The Go®
written the followin

(1967), Crystal and Fox (1969
Mundy Scheme (1969),
Island (1971), Freedom of the City
(1973), Volunteers (1975), Living
Quarters (1977), Aristocrats (1979),
Faith Healer (1979), Translations
(1980), a new translation of Chekhov’s
Three Sisters (1981), and The Com-
munication Cord (1982).

Artist

Born in Glengormley, Co. Antrim.
Studied at Belfast College of Art. In 1958
was represented at the Tate Gallery,
London and exhibited for the first time
with the Irish Exhibition of Living Art,
Dublin. Had the first of many one man
shows in Belfast in 1961. Received Arts
Council of Northern Ireland portrait
commissions in 1970, 1973 and 1975.
His work is represented in all the major
public and private collections in Ire-
land. This is the fifth year he has painted
the design for Field Day’s posters and
programmes.

Administrator

Born in Bangor, Co. Down. Educated in
York, Belfast and Exeter University
where she graduated in Law and Sociol-
ogy. Worked as Publicity Assistant in
the Coliseum Theatre, Oldham and the
Royal Opera House, before spending a
year on the City University Practical
Training Scheme in Arts Administration.
Following this she became General
Manager of the Actors Touring Com-
pany, London. Joined Field Day in 1982
as Press Officer for the tour of 7he Com-
munication Cord, and has been
Administrator since 1983.

Administration Assistant

Born in Derry. Since leaving school has
worked in various firms in the city
doing secretarial and administrative
work. First worked with Field Day on
Boesman and Lena. Combines working
in theatre with looking after her three
sons.

niversity in Politics
ory, worked in various
1sations in G a§ow. For fif-
y Officer with

gtland, in
Edinburgh. Sinc Q

June last year, has wojked Wadic
publicist with Fringe Qg

Company and at the Belfast Festival at
Queen’s.

Production Assistant

A native of Chicago, Lisa is presently
doing a Ph.D. on Field Day at Queen’s
University in Belfast. She is also a Rotary
Scholar and previously completed an
M.A. in Anglo-Irish Literature at Univer-
sity College, Dublin. For the past three
years, Lisa has taught English in Brook-
lyn, New York.




THE RIOT ACT
Nuala Hayes, Veronica Quilligan, Des McAleer, Hilary Reynolds,
Mark Lambert.

TRANSLATIONS
Stephen Rea.
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THREE SISTERS
Sorcha Cusack, Eileen PollocK, James 4

B Mt

HIGH TIME: — Back Row: Des McAleer, Stephen Rea
Front Row: Mark Lambert, Nuala Hayes, Joe Crilly, Kilian McKenn;

BOESMAN AND LENA
Deirdre Donnelly.

THE COMMUNICATION CORD
Gerard McSorley, Pat Leavy, Stephen Rea.

a, Veronica Quilligan, Hilary Reynolds, Ciaran Hinds.

Thaddeus O 'Sullivan, Fergus Bourke.

)
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Production Credits:

Spectacles by Brian Mooney, Opticians, Derry
Spectacles by Davidson and Hardy Ltd, Belfast
Cigars by Madden Brothers, Derry

Fabrics by Ken McGilloway, Butcher St., Derry
Christopher Prins of Cosprop, London

r rehearsal photographs

lark and Serena Hill,

atre, London

B.B.C. Northern
Risteard McGabhann
University of Ulster
Mrs Dunsby
Seamus Ball and Colm Cavan
Centre of Learning and Develo,

Field Day Credits: ‘ f‘
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-West

Joe McGuigan and Dick Sinclair,
Central Library, Derry
Quintin Oliver
Margo Harkin
Satnam’s Garage, Boating Club Lane, Derry

Distinctive and traditionally Cross, the new g
Classic Black fountain pen makes an
impressive gift. In satin-black finish with

22 carat gold-plate appointments. SINCE 1846
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Ireland’s
Field Day

by the

Field Day Theatre Company

The first six titles in the Pamphlets series now
published in book form, with an afterword by the
distinguished critic Professor Denis Donoghue.

Contributions from

% Tom Paulin % Seamus Heaney
% SeamusDeane ¥ Richard Kearney
% DeclanKiberd ¥ Denis Donoghue

Published November 1985
£10.85 cased 091626404
£5.95 paper 091626412

HUTCHINSON EDUCATION

Brookmount House, 62/65 Chandos Place,
London WC2N 4NW

FIELD DAY PAMPHLETS

first series:

(Awarded the 1983 Sunday Independent Arts Award for
Literature)

TOM PAULIN

A New Look at the Language Question

SEAMUS HEANEY

An Open Letter

SEAMUS DEANE

Civilians and Barbarians

‘A polemical and creative new perspective on Irish culture and
history’. IRISH TIMES
‘Handsomely produced, well printed and neatly designed . . . the
three read together give an impression of the intractable
complexity of the Ulster problem’. FORTNIGHT magazine

FIELD DAY PAMPHLETS

second series:

SEAMUS DEANE

Heroic Styles: The Tradition of an Idea

RICHARD KEARNEY

Myth and Motherland

DECLAN KIBERD

Anglo-Irish Attitudes

‘Confident, interesting and intelligent'. CYPHERS magazine
‘A rare flowering of intellectual vigour, good writing and a
willingness to engage intellectual discussion with political
realities’. SUNDAY TRIBUNE
The First and Second series of Field Day Pamphlets are now
out of print. However, they are available in IRELAND’S
FIELD DAY, published by Hutchinson.

SEAMUS HEANEY
weeney Astray
eaney’s version of Buile Suibhne, one of the major
ents in the canon of medieval literature.
of the greatest literary note’.
POETRY REVIEW (London)

poet to capture in translation, the full range of
in Sweeney’s poetry, Seamus Heaney has
jlarating version of this most unusual story
NEW YORK TIMES BOOK REVIEW

ow out of print from Field Day
Bvailable from Faber and Faber.

FIELD DAY PAMP,
third series: £5/IR£

THE PROTESTANT

TERENCE BROWN
The Whole Protestant Cgqmm
Myth

MARIANNE ELLIOTT
Watchmen in Sion: The Protestant |&a e

ROBERT McCARTNEY
Liberty and Authority in Ireland

‘Cogent and original (they) give the reader a r of the rich
complexity involved'. ISH TIMES

‘Most interesting . . . Presbyterians, and others also, may learn
much from them if we are ever going to be able to create a social
order in Ireland which provides for the welfare of all without
injustice to minorities or crushing individual conscience’.

John Barkley in THE LINENHALL REVIEW

Available in bookshops throughout Ireland priced £5/IR£6 per
set, or direct from FIELD DAY, 22 Waterloo Place,
Derry BT48 6BU (plus 50p postage).

field dk)
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YOU ASKED FOR

SERVICE ...
LISTENED

W
we improved it
xtra flights each week day with a

For instance, we've aide ‘e i
you can enjoy a hot breakfast

tasty menu on every
on the early morning flight
a hot dinner ¢

At British Midl
and when you ask

S

But that’s only the beginning, because we reco
room for further improvement — even in th

For further details, contact your
for these and our full range of fares or pho
Reservations Numbers:

Belfast 225151
Londonderry 261024

elieve in listening to what our passengers have to say,
better service on our Belfast — Heathrow route —

elax with afternoon tea or

catable business day
ticket scheme

e is always
ice.

gent ¢

ae )(®

3WBritish Midland

/
The Airline that gave you a voice
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